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midst of the fiery mountain, where he has his forges and his
smithies. So says the legend of Mount Mosychlus, in Lemnos,
the chief seat of his worship. Scarcely less celebrated, from its
connection with him, was Mount JEtna, in Sicily. After it was
observed that the wine was particularly good in the neighbour-
hood of volcanic mountains, the story of the intimate friendship
between Hephaestus and Dionysus was concocted.

The most beneficial action of fire is manifested in its power to
melt metals and render them useful to man in the shape of im-
plements and tools of all kinds. Hence the conception of the
character of Hephaestus tended ever more and more to represent
him as the master of all ingenious working in nietals, and as the
patron of artificers and craftsmen using fire. In this character
he was brought into close connection with the art-loving goddess
Athene, and hence we see why both these divinities enjoyed so
many kindred honours and had so many festivals in common at
Athens, the chief seat of Greek science and art. It was also
chiefly in the character of artificer that Hephaestus was treated
of by the poets, who delight to describe the gorgeous brazen
palace which he built himself on Olympus, in which was a huge
workshop with twenty cunningly-devised pairs of bellows. He
also constructed there the imperishable dwellings of the gods.
Many also were the ingenious implements which he constructed,
such as the walking tables, or tripods, which moved of their
own accord into the banqueting-chamber of the gods, and then
returned to their places after the meal was over. He also
made himself two golden statues of maidens, to assist him in
walking, and bestowed on them speech and motion. Among
the other works of his mentioned by the poets are the segis and
sceptre of Zeus, the trident of Poseidon, the shield of Heracles,
and the armour of Achilles, among which, also, was a shield of
extraordinary beauty.

The worship of Hephaestus was not verv extensive in Greece.